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SOURCE OF INSPIRATION

When | Ceck at the photographs of the Beying-Hangzhou Grand Canal,
it shows that the towns aleng the ceast have changed from the
phespenty of the past te the dilapidation of teday, Gut | can see the
witality unden the lens of the young pheteghaphen

This kind of wtality neminds pecple of the delicacy and tenacity of the
nunal poetess Yu Xivhua (SFEE) . She descnibed the daily Gfe of the
counthyside in ﬁ{itemmnmﬂengdcan Uillage' ( (FEIEFHEITF

) ) AL the things (s vitality, they make up fon ancthen spring” (2
BRYNEE, el IXERET—1TEX).

s a place that s closen te natune tn unban Ufe and feels the witality
of spruing, the farum combGines the powen of poethy and photoghaphy. In
the exhiBition of the fanm, memmmogwmwm
and the joy of all things in the spruing. ._
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FINAL PROPOSATL, -SPATIAL PLANNING

Thus exhuiBition s divided inte foun aneas. flrea A is a photoghaphen’s phote wall at the
enthance, area B s a small ganden plus a coudon, anea C s a Buwlding aisle, flnea € is g

the nestaunant. / el

The ganden pant of anea B mainly pplaces nunal landscape pheteghaphy te shew. the | (_

natunal sceneny of the countiyside, echaing the site of the small ganden. The cennidon pant
mawnly places the Spung Festival couplets and Gig-chanacten postens pested en the nunal [ 1— |
gates, echaing the walls. | i

firea C tughlights the theme of choss, showung the sceneny of nunal alleys cn Grudges,
paving the way fen the climax of the nestaunants exhuBiticn.

The nestaunants in flhea € place fecd photss and nunal daily utensils in a jumpy
’ ’ ’ ’ X : i
anhangement, neflecting the theme of joy in afl things. . BEHHE, KEHHRIHX

Field trip map



FINAL PROPOSAL - PREFACE
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FiNaL ProprosaL -AREA A(PHoTO WALL)

In ehden te present the style of the antists tn this exhubition, the phete wall can Ge seen in the follow-up
antist Backgheund fon specific inthaducticn




FinaL ProrosaL ~-AREA B(GARDEN ALLEY)

The anc-shaped doech (s the langest n size, nephesenting the cutenmest dech in unal lfe. Sunhcunding it is what
you see aften entening the cuten dech cf the countiyside, the desh ged, the decehative wall Gunicks en the wall, and
the wand 'Fu'. It means that pecple have stepped cut of the cutdesh enunciument and stanted te tunn indecns. The

umage cf the dech nephesents the phocess cf entening the ncom step Gy step and changing the scene.




FiNaL ProrosSAL—AREA B(GARDEN CORRIDOR)

Small ganden secticn (13 phetes) -
The ganden displays the idyllic natunal sceneny of the countyside, and feels the
nunal sceneny from diffenent angles. It stants with a puppy gheeting wisitens, and ooy

then pushes open the decn of the nunal sceneny tc. enten a field, Beats, heuses and | S
nven waten, which censtitute thein cutdecn daily Cfe. Fishing in the niven, -
wehking in the countyside, and the cacti ghewing in the house.




FiNaL ProrosaL -AREA C(BUILDING AISLE)

Building aisle (8 photss):
Thuis pant unplies that the exhibiticn s abeut te neach s climax. Crhessing the path, epening the dech, and chessing

the Gnidge, you will see a diffenent side of the countnyside, ne Congen the pastenal side, wuthcut the thanquility cf the




FiNaL ProprosaL -ARrREa E(DINING RooM)

fls the last step of the exhifiticn, the nestaunant sheuld highlight the theme of the juBilaticn of all things and shew. the
daily lfe of the Chinese countiyside. Select nepresentative fragments cf fanmens’ lves, such as faum shces aften
wehking, fans en the Boat in summen, and the calendan that we face eveny day. Candles and copled scniptunes fon
neligicus activities, as well as Banbie dalls fon palitical Ganten and gheat figunes.

A calendan is placed at the apex of the wall, implying the cycle of days, and pesple Cving in munal China spend thein
time in such cGjects. Kettles and Gaskets ane placed at the Gottom, implying the Cand and evenyday Cife.
The shape of the placement is jumping, hoping that pecple will feel that although the daily Cfe has the chanactenistics
of sinking, evenything is juBifant, and it is ancthen spning.




FINAL PROPOSAL -SHELF

Shelf: Select photcs of the focd secticn, fhom nawe matenials (stan anise, chicken, and vanicus spices) te pickled
vegetables, whiteBait and diied fish and Bacen, te the stove and scissehs foh making a fire in the counthyside, thenmes
Battles an the tatle and Chopsticks neflect the nichness and abundance of nunal cBects. They spend thein time wn the

nichness of the counthyside, Bringing the wiewen a wsual impact expentence cf the abundance of the ceuntnyside(use 23
cabinets (39X54.5X50.5)11 photes 12 decchaticns)




FiNAL ProrosAL - POETRY

The extuBitien seascn ts in Cate sphing, and it 8 held in an ant fanm again, and the theme of the
extulition (s nelated te the counthyside. Dwnung the fleld investigaticn, | feund that the glass windews Cet
pecple feel witality , se the additicn of peetny allews wsitens te integnate the feelings of photoghaphy

and peethy
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BACKGROUND OF EXHIBITION

The project of "Cultunal Investigation Unit of Canal Jiangsu Basin' is "China Grand Canal Live Image
Tubtimedia DataBase'. The test section of the phoject dataBase s alsc pant of the canal datatase.'Cultunal Reseanch

of the Jiangsu Canal Basin Inspection Unit' will Be jointly cnganized Gy Nanging Univensity of the flnts, Univensity
of Dayten, Nanging Univensity and Creighten Univensity Finish. The 'Canal Jiangsu Basun Cultunal Investigation
Unit' phoject cluginated from the Canal Image Exhibition and flcademic Symposiuum at the Unuensity of Dayten in
the Unuted States funded Gy the Jiangsu it Fund in Gctelen 201F. The seminan was hested 6y Dn. Wang
Weiping, Deputy Prevest of the Univensity of Dayten, Creighton, USA Dn. Yuan Jinmei, professcer of philosephy at
the Urnuvensity, Dn. Chen Jing, assaciate phofessen of Nanging Univensity, and Zheng Jianming, prefesscer of Nanjing
Univensity of the Ants, and thein ghaduate students panticipated.

Photaghaphy (s a wisual means of necending secial and natunal phencmena, But photoghaphy dees net step at
necahding cljects, it has Gecame a medium foh exploning the wonld and discussing issues. The photeghaphen devctes
hus enengy te discovening, waiting, and necshding the moewing mements in the weild, se as te provide wewens with
diffenent viewung angles and ancuse pecples thinking. This photegraphy woenk was taken By students of Nanying
Univensity of the Ants. It is pant cf the phoject "Cultunal nvestigaticn Unut of the Canal Jiangsu Basuv'. The subjects
of the photegraphy include the cvenall view cf the wllage, the landscape of the wllage and waten, Civing facilities
City, it alsc Gungs pecples thinking about the daily Cfe of nunal China.



EXHIBITION ARRANGEMENT AND COORDINATION

The exhiBition 8 divided inte foun aneas -
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E. . The anea is the nestaunant. Preparation timetable

B : The distnict ganden secticn mainly places nunal Candscape photegraphy, shewing the natunal sceneny of the countnyside,
echoing the site of the small ganden, and the cennudon
Pant of it is manly te place Spung Festival couplets and Gig-chanacten pestens posted en nunal dechs, echeing the walls.

C . flnea highlights
the chess
The theme, shewing the sceneny of nunal alleys on Gnidges, paves the way fon the climax of the nestaunants exhiiticn.

E. ! Distuct Restaunant Placement
fecd photes and nunal daily utensils ane placed in a lvely mannen, neflecting the theme of joy in all things.



EXHIBITION ARRANGEMENT AND COORDINATION
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THEME

Daily Life in Rural China— /5 47¥XF& ( The Vitality of
Everydayness)

These objects are the carriers of everydayness and invisible emotional symbols. When Heidegger used "euerydayness” to refer to the ordinary way of existence without any special features,
he also specifically mentioned that people spend most of their life in this way, and never The world obtains everything that is destined for itself. Euerything has animism. When people establish
a relationship with an object in their daily life and form a bond, this object also constitutes a part of people's daily world. Even if it is insignificant, it is also a karma. People living in the rural
areas of China can see such a small world and obtain so few things. They work and rest tediously in the village alleys, fields, and behind houses, in the ordinary laughing and cursing, spending
their time in the midst of all that surrounds them. For them, things are not a symbol of consumption, nor a simple exchange. Things are real wealth, a necessity to maintain life, a proof of having
a life, and a way for them to lift their unique individuals from the average daily sinking. An effort to strip out.

The vitality of everydayness, and another spring is coming. This photography exhibition is the result of a field inuestigation, and it is also a presentation of a group of young people watching
the Chinese countryside with their cameras. They use photography to explore the relationship between urban and rural areas, individuals and masses, youth and society, understanding and
reflection. This shot photographing them is not only a record, but also a medium for them to explore the world and discuss issues. Their focus on ordinary things in viewing is not only an
aesthetic discovery with the help of the camera's eye, but also an effort to enter rural daily life as outsiders. As they watched, they found that it is also obtained in the daily rural world being
watched, and the subtle time and static fragments captured by the lens are presented here.

This exhibition borrows the phrase "the vitality of everydayness"(/5 ¥J¥% %) from poet Yu Xivhua (RFE1LE) 's "Afternoonin Hengdian Village" (#&[E+THY %), and hope to wake up our
re-watching of things in the countryside. Familiar or unfamiliar, known or unknown, these objects are the daily objects of the villagers, the objects of the photographer’s observation, and the
objects of the viewers' think



INTRODUCTION OF ARTISTS
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INTRODUCTION OF ARTISTS
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INTRODUCTION OF ARTISTS
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The Vitality of Everydayness
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FiNAL EXHIBITION
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FiNAL EXHIBITION

Photography




FiNAL EXHIBITION

Poetry
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Photography



FiNAL EXHIBITION

oY
X

ISTATT AT N
./.fv.;..-f..__ﬂm ¥l
c..- v..‘Jf./c.J’

S

ng ats

Photography




FiNAL EXHIBITION




FiNaL EXHIBITION

Photograph D
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